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DIMINISHED SCALE PATTERNS

DIMINISHED SCALES AE OIVIOED INTO TWO CATEGORIES:
HALF-WHOLE OIMINISHED SCALES, ANO WHOLE-HALF
DIMINISHED SCALES. THE SCALES AND PATTEENS SHOWN

IN THIS LESSON ARE BASED ON THE HALF-WHOLE VERSIONS
OF THE DIMINISHED SCALES. THIS MEANS THAT THE SCALES
ARE CONSTRUCTED USING A REPEATED PATTESN OF HALF AND
WHOLE STEPS. THE HALF-STEP AND WHOLE-STEP INTERVALS
ARE IDENTIFIED IN THE FIRST EXAMPLE SHOWN TO THE RIGHT.

BECAUSE OF THEIR SYMETRICAL NATURE, THERE ARE ONLY
THREE OIFFERENT OIMINISHED SCALES. THERE ARE, HOWEVES,
MULTIPLE APPLICATIONS FOR THESE SCALES.

THE HALF-WHOLE OIMINISHED SCALES ACE OFTEN REFECRED TO
AS DOMINANT OIMINISHED SCALES, BECAUSE THEIR APPLICATION
IS GENERALLY FO? USE WITH DOMINANT CHO20S." THE SECOND
EXAMPLE TO THE RIGHT IDENTIFIES THE DOMINANT CHO%OS
MOST ASSOCIATED WITH THAT PARTICULAR SCALE. NOTICE

THE MINOZ THIZO SYMETRY FROM CHORD TO CHO?D. LOCATE AND

IDENTIFY THE APPROPRIATE CHORDS FOR THE OTHER SCALES.
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DIMINISHED SCALES ARE USED IN THE CONSTRUCTION OF FLAT NINE (ALSO KNOWN AS SHARP NINE) CHOZDS, BUT MAY ALSO

BE USED IN CONTUNCTION WITH MOST OOMINANT TTH CHOROS. THIS IS LARGELY BECAUSE DOMINANT ITH CHORDS ARE CHORDS OF
TRANSITION. THIS MEANS THERE IS HARMONIC MOVEMENT OCCURING AROUND THESE CHOROS. DIMINISHED SCALES OFFER SEVERAL
ALTERED TONES THAT ENHANCE, 0% MAKE MORE INTERESTING, THE HAZMONIC MOTION. EXAMPLE 3 IDENTIFIES THE OIMINISHED
SCALE ALTERATIONS AS THEY APPLY TO A C7 FLAT NINE CHO®D. NOTICE THAT IN ADDITION TO THE LOWERED 7TH ARE FLAT 9,
SHARP 9, AND SHALP 11 ALTERATIONS. THE SAME ALTERATIONS ARE FOUND FOR THE DOMINANT CHORDS ASSOCIATED WITH EACH OF

THE SCALES.

*ODIMINISHED SCALES ARE ALSO USED WITH UNALTERED OOMINANT CHOROS BECAUSE OF THE EXOTIC SOUNOS CREATED 8Y THE

ATLERATIONS. THEY MAY ALSO 8E USED WITH SHARP 11 CHoeDs.
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THE PATTEENS SHOWN ON THIS PAGE ARE ALL BASED ON THE SCALE SHOWN IN EXAMPLE 1 ON THE PREVIOUS PAGE.
AFTER BECOMING FAMILIAR WITH EACH PATTESN, ANALYZE IT IN QELATION TO THE SCALE. NEXT, O2AW A CORELATION
BETWEEN EACH PATTESN AND THE OTHE® SCALES.

IT IS IMPORTANT TO PRACTICE THE PATTEZNS TO THE FULL RANGE OF YOUR INSTRUMENT ON EACH OF THE SCALES,
MAKE A MENTAL NOTE OF THE APPLICABLE CHOROS AS YOU PRACTICE.

FINALLY, WORK TO INCORPORATE POZTIONS OF THE PATTEENS IN YOUR IMPROVISATION. D0 THIS 8Y LOCATING DOMINANT
CHORDS IN STANDARDS YOU ARE LEAZNING, WITH INTENT, SYSTEMATICALLY INCLUDE CETAIN PORTIONS OF THE
PATTEENS AS YOU PLAY THE CHOZO CHANGES 80TH WITH AND WITHOUT PLAY-ALONG TRACKS. AS WITH ANY IMPROVISATION
CONCEPT, WOLK TO BLEND YOUR IDEAS IN A MUSICAL FASHION.
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NOTICE THAT PATTEN 1 BASICALLY CONSISTS OF A DESCENDING TWO NOTE MOTIF THAT QEPEATS AT THE INTEQVAL
OF A FOURTH. THIS KNOWLEOGE WILL HELP YOU REPLICATE THE PATTEEN USING THE OIFFERENT SCALES.
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THE ORIGINAL MOTIF IN PATTESN 3 BEGINS ON THE UPBEAT AND ENOS ON BEAT 3, THEN IS QEPEATED AT THE
INTEQVAL OF A MINOR THICOD.
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THE MOTIF IN PATTEQN & QEPEATS EVEQY THEEE NOTES AT THE DESCENDING INTERVAL OF A MINOZ THIRD.
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